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it is mere consonance, with entirely dissimilar
vowel-sounds, more usually it consists in impure
rhyme, the studied difference of vowels having an
effect of muted bells. Owen did not use vers libre>
but for the most part the five-stressed line with an
iambic basis freely patterned. Against the prevalent
Georgian laxity in this form he set a cumulative
use of balance and parallelism :

And by his smile, I knew that sullen hall,

By his dead smile, I knew we stood in Hell. . . .

It was Owen's privilege to bring a new dignity to
war-poetry and to familiar measures considered by
many to be outworn.

As we have already remarked of Richard
Aldington and Ezra Pound, the Imagists too were
affected by the War, during which they outgrew
their original theories. Herbert Read's Naked
Warriors will be treated in a later chapter. Other
poets less strict than he followed Aldington in
using vers libre as a loose cloak for almost prosaic
comments. But the wartime disintegration of the
cc cadence " largely caused the post-war return
to traditional rhythms. Both tendencies may be
traced in the work of Sir Osbert Sitwell. When he
used free verse he fell into formlessness ; the best of
his wartime satires were written in regular metres
under the influence of Sassoon, and directed
against profiteers, armchair warriors, religious
jingoisms. The coming of peace found him ironical
amid the cheering, looking forward to another war
when " Heroes became bores." Perceiving that